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March of  the Circles and Squares
1994, 352×910mm,
fabric, embroidery thread

Waves and Lines: Squiggling
1999, 453×375mm,

fabric, embroidery thread

Hagino starts with a sketch underneath but then 

drastically deviates from it, immersing herself  in a 

world of  freely sewn design. As if  drawing with a 

crayon, she sews spontaneously, creating designs 

according to the intuition of  the moment. With a 

happy smile on her face, she moves the needle 

very slowly, as if  she wants to make this enjoyable 

time last forever. The time spent sewing is a 

pleasure in and of  itself, which she experiences 

throughout her whole body, moving the needle 

happily. The sewed lines freely bulge and bend, 

creating extraordinary patterns.

Hagino Toyo
1938-, Shiga

When asked what she is depicting, she answers 

happily, “It’s a river,” or “It’s a flower.” However, 

every time you ask about the same work, the 

answer may be different. One gets a very gentle 

feeling when watching her free and easygoing 

sewing.  

Hagino took up embroidery at the age of  50. 

Prior to that, she had handled fabric and thread 

many times at the facility, but she apparently did 

not show much interest at that time. However, a 

staff  member who had been close to her for many 

years noticed how she seemed to enjoy small 

works of  embroidery she sewed freely by herself, 

and prepared cloth and thread for her. The staff  

member says, “There was a distinctive warmth 

and freshness to her stitching. I could not help 

exclaiming that this was Toyo’s world I was 

seeing!”

Since she was 18, Hagino has lived in the facility 

where she lives today, far removed from her 

family home. She may be recovering the memory 

of  sewing techniques that her mother taught her 

long, long ago.

Girl in a Swimsuit
2004, 542×395mm,
watercolor paper, 
pencil, colored pencil

Girl in a Chinese Dress
2005, 546×394mm,

watercolor paper,
pencil, colored pencil

Kubota pores avidly over women’s fashion 

magazines, finding the most attractive and 

provocative photos and using them as the basis for 

her own drawings. Especially when drawing parts 

that particularly fascinate her, she emphasizes 

these parts by making her own additions. The hair 

gets bigger and bigger, the lipstick redder and 

darker, and she applies the color pencils with 

enough pressure to make a scratching sound. The 

physical pressure she puts on the pencil appears to 

release her own internal psychic pressure, and the 

tension seems to escalate as she draws. The 

Kubota Yoko
1977-, Shiga

unique emotion radiating from the picture leads 

the viewer into bizarre territory.

The female figures Kubota draws are undoubtedly 

projections of  her own ideals, full of  the desire to 

become one with the women depicted. She is 

drawn to these women, who boldly demonstrate 

the power of  female beauty, and takes her time 

drawing them slowly.

There are not many of  these works, as Kubota’s 

moods fluctuate dramatically and she sometimes 

stops making them for extended periods of  time. 

For her, it seems that painting is not a means of  

soothing her own emotions, but to stimulate them. 

Inside her mind, she fal ls  in love and has 

imag inar y  a f fa i r s,  which  she  somet imes  

complains about.

Although Kubota previously made art from time 

to time, it was around 2000 when she began 

attending a studio opened by a local welfare 

facility, and started working with her current level 

of  enthusiasm. She is a charming woman who 

loves to window-shop clothes and fashion 

accessories with her mother.
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