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Sparklers
（left）: 2002, （right）: 2002-2003,
each 382×542mm, paper, pencil

Kimura began creating art one day suddenly. She 

was observing the studio at the facility she 

attended, and she spontaneously popped into the 

studio, drew a series of  strange shapes, and went 

out just as quickly. From then on, when the studio 

staff  put out various painting materials and 

watched what she did, she started to create many 

works and seemed to be enjoying it very much. 

She uses thick oil markers and dark pencils. The 

marker goes on slickly and often makes squeaking 

noises. When the pencil goes off  the edge of  the 

paper, it makes a charming clicking noise. Kimura 
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has her own flowing style of  working, drawing as 

if  she were making music and growing to the 

rhythm, and the way she moves when drawing 

resembles a dance, the flowing arm movements 

seeming choreographed. 

She completes a picture in the space of  two or 

three minutes, and gives them titles: Sparklers, 

Hand-Held Fan, Time for Your Shot: Hang in There, 

Green Do-Re-Mi, Mother’s Skirt. She looks very 

pleased mumbling the titles to herself, immersing 

herself  deep in her own sea of  images.

I n  o u r  s o c i e t y  ove r f l ow i n g  w i t h  d i g i t a l  

information, we may have much to learn from the 

spontaneous joy of  Kimura’s “dance and music 

pictures.” In this world, she has quietly invented a 

oasis of  happiness and comfort.

Time for Your Shot: Hang in There   2004, each 383×543mm, paper, oil-based marker  （Photographs by Takaishi Takumi）

Sawai drew and painted in the hospital room 

where he spent most of  his hospitalization, and 

for many years, kept a large number of  his own 

works in his room. The work pictured here is 

from a sketchbook among these works. When you 

open the cover, on which “Individual Award” is 

written in large letters, Sawai’s spectacular world 

spreads out before you.

He made abundant use of  a variety of  materials 

in each picture. Close examination reveals that 

the paper is covered with a thin coat of  watercolor 

paint, on top of  which layers are applied over and 
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over. The paintings also contain many real people 

that Sawai is interested in or drawn to. These 

“protagonists” are somehow reminiscent of  manga 

and anime characters, and if  you keep looking, 

each picture comes to resemble a frame from a 

manga story.

Further examination reveals that mysterious 

phrases are scattered here and there, such as 

“Individual Award” or “Outstanding Work.” 

Among them is the phrase “Innovation Award,” 

which the artist came up with himself. He seems 

to have a strong interest  in the process of  

evaluation, adding to his own works these 

accolades that then become an integral part of  the 

works themselves. 

In addition to depicting the fantasy world that 

flows up from within him, Sawai’s works reflect 

numerous elements like these that have a strong 

connection to his actual life. Perhaps it is because 

there are so many points of  contact between 

fantasy and reality that the viewer is irresistibly 

drawn to stare at the works for a long time.

Untitled   2003, 242×332mm, paper, pencil, ballpoint pen, colored pen, crayon, paint

Prepare for Tomorrow Today
2003, 332×242mm,

paper, pencil, ballpoint pen,
 colored pen, crayon, paint
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