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In a corner of  a workshop where people shout 

back and forth, Oe works with clay silently, alone 

at his table, his back turned.

After entering a facility in 1955, he worked in 

factories, or pressing molds or filling sacks with 

clay in ceramics workshops, until the age of  1957. 

It was not until his retirement in 1995 that he 

joined the ceramics division at his facility of  

residence. The first figure he created was of  a cat, 

and this remains one of  his best-known works.

Oe Masaaki 
1938-, Shiga

Japanese person
2011, 170×99×92mm,
clay, glaze

Apparently it was during overseas trips with 

fellow residents, to destinations such as the 

Netherlands, Hawaii, and Guam, that he first 

took an interest in the human figure. He must 

have seen people with blonde or brown hair, 

white men wearing suits and ties and walking 

down the  s t ree t  a t  a  fas t  c l ip,  women in  

wide-brimmed hats leading children. It is easy to 

imagine that these sights made a remarkable 

impress ion on Oe,  who had never  seen a  

non-Japanese person.

Whenever an order comes from a Kyoto or Tokyo 

gallery, he finds subject matter in books, on TV, or 

in actual animals and plants, sketches it many 

times in his room, and then picks up the clay to 

create figures. His yearly New Year’s cards are 

also all hand-drawn. For Oe, the acts of  drawing, 

p a i n t i n g ,  a n d  wo r k i n g  w i t h  c l ay  a r e  a n  

indispensable part of  daily life.

British person
2011, 187×115×80mm,
clay, glaze

Cat
date unknown,
81×45×45mm,
clay, glaze

German person
2011, 148×86×75mm,
clay, glaze

American person
2011, 173×107×79mm,
clay, glaze

Apples, cats, fish. Fujino filled his pictures 

completely with stylized shapes symbolizing these 

objects, then colored them in with ink, so that it is 

clear to any viewer what is depicted. 

The world of  art is a free and wide-open one that 

brings forth people’s originality, but in Fujino's 

case,  i f  the shapes he was depict ing were 

recognizable, no other elements were really 

necessary. He had no qualms about rendering the 

same subjects again and again, having created, for 

example, at least 2,000 pictures of  “apples.” 

Fujino loved people, and talked to one person or 

another all day long. He would approach people 

Fujino Koichi
1944-2015, Shiga

without hesitation, saying, “Um… uh, so could I, 

like um talk to you for a minute?” After working 

at several ceramics workshops, he retired early, 

going on to do farm work and papermaking as 

vocational activities at the facility where he lived. 

Over the decade or so from 1999 onward, he took 

art classes just once a week, where he produced 

his pictures.

When Fujino started painting, he did not apply 

ink liberally in this way. He used crayons and pens, 

taking a year to complete a picture by drawing 

countless squares 1cm to 2cm to a side, changing 

colors with each square. After continuing for one 

or two years, he switched to creating dozens of  

pictures a day with a single color of  ink. Although 

he does not give a clear answer when asked about 

that dramatic change, there is one thing that 

remains unchanged, namely his filling in the 

entire surface of  the paper.

Our daily lives overflow with things we want to 

know, hear, and say, but in the midst of  all this 

confusion, Fujino creates extraordinarily simple 

and straightforward pictures. The surfaces filled in 

with black ink do not convey an asphyxiated 

sense of  stagnation, but have a unique and 

mysteriously charming presence.

Squid   1996-2001, 801×1103mm, white posterboard, India ink

Octopus
date unknown, 800×1100mm,

white posterboard, paint
（Photograph by Takaishi Takumi）
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