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Hatana’s work compels the viewer with the force 

of  the thick black lines and bold planes of  color 

making up the images, and with lively and 

humorous nuances. Surprisingly, though, the 

process by which the artist creates these works is a 

precise and cryptic one understood by him alone. 

First, Hatana draws the shape of  the thing he 

wants to depict with brush and ink ink in a few 

seconds. Next, he applies the rest of  the ink to the 

palm of  his hand, wash his black hands under the 

faucet, returns to the desk and colors the work 

Hatana Hirotaka
1976-, Shiga

with crayon. He then switches to hard pastels, 

which he applies on top of  the crayon, scraping it 

off. Next, he collects the crayon powder, rubs it 

into the palms of  his hands, and again washes 

them under the faucet. Finally, he fills in the 

background around the motif  with soft pastel, 

covering it twice, and the work is complete. All 

his works are done with this process.

As a result, the initial drawing becomes murky 

and only a bold, powerful shape and riotous 

colors remain. The words he writes next to the 

initial motif  give the barest of  clues as to what is 

represented. 

Hatana is strongly committed to his own various 

rules. In terms of  subject matter, he is particularly 

attached to “Tokyo Tower” and renders i t  

repeatedly. He also renders a range of  animals 

and implements from his surroundings in his own 

unique fashion.

Tokyo Tower
2002-2003, 760×350mm,

cream-colored posterboard,
 pastel, crayon, India ink

Untitled   2001, 450×500mm, paper, pastel, crayon

Though suffering from severe disabilities, 

Taniguchi was enthralled upon her first encounter 

with clay and the material became her closest 

companion. She appears to be beating or pressing 

her pent-up feelings, which she cannot adequately 

express in words or release, into the clay. Various 

feelings such as joy and anger are given shape 

through clay. Though Taniguchi is over 65 years 

old, her senses are sharp, her actions deft, and she 

scans and inputs her surroundings with unique 

and highly receptive sensors.

Taniguchi Chiyoko
1951-, Shiga

Watching Taniguchi at work molding clay, one is 

struck by the closeness of  her relationship to the 

material, which appears to be an irreplaceable 

friend. At times she spreads clay on her head or 

other places and enjoys the feeling of  being one 

with it, and at other times beats lumps of  clay 

with a stick, releasing inexpressible emotions. 

Always the most sensitive person around, she may 

have gained a natural rapport with clay and its 

innate expressive potential.

Untitled
1991, 232×945×211mm,
clay

Untitled
2001, 232×287×313mm,
clay

Untitled
1993, 272×287×343mm,
clay
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