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（Anonymously provided photograph）

Demon Face (Clay Bell)
1987-1990, 496×258×392mm,
clay, glaze

Demon Mask
2004, 465×477×218mm,
clay, glaze

Ito lived in a facility for people with mental 

disabilities from an early age, and over a period of  

30 years produced a large body of  distinctive 

works in clay. Early on he began producing every 

day, without interruption, conglomerations of  

large numbers of  eyeball-shaped protrusions that 

took on a wide variety of  configurations, and the 

eerily compelling and humorous works appeared 

to be direct manifestations of  the artist’s character. 

Ito applied vividly colored glazes to his later 

pieces with his own hands. So powerful they are 

practically disturbing, with a bizarre sense of  

humor, they seem to embody the essence of  the 

artist himself. His later works also feature vividly 

colored glazes he applied by himself, and their 

unique and intense personality were more 

pronounced. 

When he was younger, the artist seems to have 

been dissatisfied with the restrictions and 

inconveniences of  the facility where he lived. 

During this period, one of  the facility staff  started 

holding a session on Sunday afternoons when the 

residents could freely produce ceramics that stood 

apart from their day-to-day work. Ito was an 

enthusiastic participant from the beginning. He 

innately possessed tremendous energy that was 

brimming over and which he needed to release, 

making modeling with clay an ideal medium for 

him. He got highly absorbed in it, marking off  his 

own space in a corner of  the facility’s ceramics 

room, occupying it, and sometimes falling asleep 

there. In his old age, his earlier habit of  frequently 

escaping from the facility ceased, but he never 

ceased the pursuit of  his own unique lifestyle, and 

he was a charismatic presence that drew the 

attention of  everyone including the facility staff.

The ar t ist  Tashima Seizo said,  “His work 

simultaneously radiates sharpness and gentleness, 

and contains a ‘poison’ made from a mixture of  

love and rage.” Many people are fascinated by his 

fervently emotional work, and while he died 

suddenly at the age of  70, many anecdotes and 

works live on.

Ito Yoshihiko 
1934-2005, Shiga

Female Nude 11
2011, 790×546mm,

drawing paper,
 pencil, colored pencil

（Photograph by Takaishi Takumi）

Female Nude 2
2008, 547×394mm,

watson paper, pencil
（Photograph by Takaishi Takumi）

Since childhood, Higa has drawn pictures 

enthus ias t ica l ly,  and his  house  i s  fu l l  o f  

sketchbooks containing drawings of  flowers and 

nearby landscapes. Since he began working at the 

studio he now frequents, in 2007, he has come to 

base his pictures on magazine photographs. The 

singular deformations of  the images are not 

intentional, but are the natural results of  Higa’s 

most earnest efforts to copy the women in the 

photos. Rather than considering the overall 

balance, he works in an exalted state and arrives 

at a highly distinctive result.

His utensil of  choice is a dark pencil. The faces, 

hair, and bodies of  the female subjects gradually 

take shape as he faithfully copies the magazine 

photographs. 

Higa Nobuji
1978-, Shiga

It seems that the power of  his arm holding and 

thickly applying the pencil naturally draws forth 

the energy hidden within him. The drawing paper 

he uses has also gradually grown bigger, and his 

drawings have become freer, as it they were about 

the burst off  the page. This is apparently the result 

o f  h i s  use  o f  a  penc i l ,  which  requ i re s  a  

considerable amount of  power to apply darkly 

and thickly, and by drawing forcefully,  he 

progressively releases the energy stored inside his 

body.
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