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Kokubo has enjoyed drawing cityscapes since he 

was in elementary school, constantly filling 

available paper such as the backs of  calendars. A 

teacher saw him taping together small pictures to 

form one large picture, and supplied him with 

sheets of  large drawing paper, giving rise to the 

sprawling imaginary urban vistas he now creates. 

This was in 2009.  

At the age of  21 (as of  2016), Kokubo remains 

entranced by the process of  imagining and 

drawing cities. His pictures have grown in size 

year by year and he is creating a huge work at 

home, 1.5 meters high and 10 meters long. Also, 

at school, he spreads out paper on the floor and is 

at work on another gigantic drawing. The image 

of  this enormous city continues to grow rapidly 

inside his head.

Kokubo employs a truly contemporary working 

method, assembling assorted memories and 

references found on the Internet to create his 

imaginary cities, which contain famous buildings 

of  the world, satellites, cars, airplanes, ships and 

other vehicles. The power to freely combine new 

information obtained from the Internet must 

bring tremendous enjoyment, as if  he were a god 

creating his own world.

The sight of  Kokubo completely engrossed in his 

work, all else forgotten, embodies his expressed 

desire “to draw everything in the world.” It is 

amazing that he can achieve this remarkable 

dream with paper and pen alone. The power of  

imagination takes him anywhere he wants to go 

and enables him to make anything he wants to 

make.

Fukushima Prefecture Recovering from the Great East Japan Earthquake 
2011, 502×620mm, paper, pencil, colored pencil, ballpoint pen

Untitled
2001-2010,

（250-340）×（349-363）×（5-38）mm,
sketchbook, pencil, colored pencil,

 water-based ink pen

Kokubo Norimitsu 
1995-, Shiga

Kamae Kazumi’s extraordinary ceramic works 

have fascinating forms, their entire surfaces 

densely packed with tiny bumps like rice grains. 

In the past, she used clay in a different way, but 

one day she hit upon the technique of  attaching 

small, round hand-rolled lumps of  clay to the 

piece. She evidently took a liking to the process, 

and continued using this technique, with the 

lumps growing smaller and smaller until today 

they are as small as grains of  rice.

W h e n  K a m a e  i s  wo r k i n g ,  s h e  a c h i eve s  

unprecedented levels of  concentration, her entire 

awareness becoming on a single point. As any one 

of  us can discover by trying i t ,  becoming 

completely absorbed in an act ivi ty  to the 

exclusion of  all else is a wonderful feeling. The 

artist seems to be driven by a pleasant feeling in 

the fingertips and a sense of  accomplishment 

derived from steadily covering the surfaces, in a 

unique and astounding process she has made fully 

her own.

Another intriguing aspect is that many of  her 

works apparently represent a certain man of  

whom she is very fond. Though his identity is a 

secret, one feels happy for the man who can 

inspire such fervent creative endeavors!

Kamae Kazumi 
1966-, Shiga

Mr. Masato
2009, 335×244×215mm, clay
（Photograph provided by Atelier Yamanami）

Mr. Masato
2011, 200×550×240mm, clay
（Photograph provided by Atelier Yamanami）
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