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Summary of Project

Subject: Trials, Developments, Research of Exhibition Formats Hypothesizing New Conditions of Seeing
(Drive-through Form, Trial Iteration)

Day of Operation: 16th August, 2020 (Sun) 10:00—18:00

Location: Yamanaka Suplex (91 Yamanakacho Otsu City, Shiga Prefecture 520-0017)

Project Coordinator: Takuya Tsutsumi
Assistant Coordinators: Yuka Kuroki, Kosan Kosanji
Sound: Masamitsu Araki
Collaborators: Hinako Murotsu, Yumi Suyama
Exhibition Artists: Kenichi Ishiguro, Taro Komiya, Daiki Honda, Kai Maetani, Naosuke Wada,
Ana Miyaki, Kai Sakamoto, Shun Kimura, Yugo Konishi, Shu Ogasawara, Ryo Wakabayashi
External Advisors: Mami Katsuya, Fumiko Nakamura, Michiko Haga, Mizuho Fujita, Yasuhiro Arai,
Masaki Nakamoto, Manabu Miki

Projector Provision: EDGENITY Inc.




EEBOFS]
BN TOEE W HERERNE. RGO TF . 3BV V210 B 660 LIN TH UL, WO T T AR
WU (BAS),

AR ERBERRTECIEAD T, 7 ==y 7 TRIRRI L ALERTEEL TS0,
htetps://goo.gl/maps/E7fXFcgwe3X7hGro7

Iisuplexi B2 B AU RLE L Tahd ¥, L OB ORI B TR DT80,
BHELOFRIE FMSS A %78 OMHZIZ A b ¥ T RGBTS0 BRI AL E IR 254 3D Tl IZLET,

S (AT TTO T EE OB A E P CRIEVSNTHREMBTT . ObAAREEL TV 7 —F4 AN
RAZYZL RSN THREDE A (ZOBRE BH B anF oAV ARRGAEL KPR35

IiHsuplex Ay 21242360 % 75 B SNB G A W B anF REGUEPL KB 1L X SR O 129 BT 58 Tk
PEREIZ 3 BEDS P28 0 (FEARERII RS

HERAETKLNEHHTHE DMLY, i — FHRRHRRESNIGA T Y T — Y0 TE
AVrRIT. HoHLHTTRTS O,

Summary of Project

The maximum amount of time possible to view the work is 60 minutes. From the time selected until 60 minutes

later, you can enter at any time (re-entry is also possible).

There is no large sign at the entrance, so please be sure to confirm the location by google maps before
proceeding.
https://goo.gl/maps/E7fXFegwe3XThGroT

Yamanaka Suplex is located on the path just past “yamanaka”. When coming and going by driving, please be

careful especially by nightfall.

At the time of arrival, please tune in to FM Radio 78.0 MHz. In the case of the frequency changing, we will be

sute to announce such.

The current work is a “trial iteration”, so at the time of viewing the work you may enter and leave your vehicle
freely. Also of course there is no problem with conversing with the residing artists and staff (in the case of such, we

are implementing measures to protect against the spread of COVID-19),

In the case that you wish to be shuttled through the exhibition by the Yamanaka Suplex staff, in order to
comply with measures to protect against the spread of COVID-19, please sit not in the passenger seat but in the
back of the vehicle (the inside of the vehicle is regularly ventilated).

For those who come by privately owned vehicles, we ask that you understand that if by any chance there is a car

accident or injury, we are unable to hold responsibility for such.
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Project Details and Goals

This Project “Trials, Developments, Research
of Exhibition Formats Hypothesizing New
Conditions of Seeing (Drive-through Form,
Trial Tteration)” is a trial exhibition of the
exhibition “The Analogical Mirrors” (Ruihi no
Kagami) that will open this year in November
at Yamanaka Suplex. A group exhibition

plan prepared from before the Coronavirus
pandemic as the base, the exhibition, based on
the influence of the virus we cannot call either
living or non-living that we call COVID-19,
aims to make both the “social” and “artistic” in
this exhibition elevate further. Furthermore, we
have invited a number of external advisors, and
in sharing awareness of certain problems, we
aim for the process of making the work and the
opening of the exhibition to be more publicized.

At first, the initial design of this project

was with the intent of constructing a loose,
international network from an extremely
localized location. Handling an asset one may
call “friendship” integrated by this collective
studio, it was not something going by way of
existing organization, but rather the link to
something fresh, connected by a bypass to
which international exchange is made possible.
However, just ahead of the distribution of
grant money for such a project, the effects of
COVID-19 had magnified greatly. In accordance
with such, this project imagining a base in
movement of the body could not help but be
suspended for the time being. On the other
hand, the 11 artists currently using the studio
who had lost the opportunity for work were,
for the time being, proceeding to come to
Yamanaka Suplex to put their energy into things
like the endeavor of making works (or perhaps
contemplate), and remodeling to expand the
functions of their studios. Simply put, of course
even through one’s devotion to the process of
making their work (half of which is outdoors),
in each of us sharing the same space, there is

a risk of transfer of COVID-19. In concern of

that, it is not something to which has resulted

in an explicitly documented incident, however,
at the very least during the time of a state of
emergency from April until May, a large portion
of members utilizing the space have refrained
from going out (beyond the Yamanaka Suplex),
primarily with start and end in a round trip
between this location and their respective
homes. It had become just like a commune
isolated entirely within the mountains, with

the impression of an extremely utopia-like

experience remaining.

If you look towards the world outside of the
former industrial waste processing facility at the
foot of Mount Heiei, one begins to see variations
of the words regarding nation and community
“Freedom in the limits of not performing illegal
activities onto others”(Kant) in plans against the
spread of COVID-19, from the consequential
punishments of a wartime social system
suggested by the western form of democracy, the
Chinese characterized socialism to which weight
is put on external regulations and command over
the human rights we focus on from the everyday,
the sort of mutual monitoring of peoples that
occurs in Japan and Korea that is an imitation
of democracy, and furthermore Sweden’s social
experiment-like laissez-faire. Also, if one were to
put thought into this here not only as a deviation
according to political ideology, but a difference
in religious culture, one could conjecture that
there is even further a great variation of region-

based plans.

This exhibition based on the current situation,
is operated on 3 major axes to which each
artist’s “1)Freedom to Express”, the viewer’s
“2)Freedom to View”, and furthermore “3)

A freedom without infection”, are respected.

In consideration of this, for the ensuring of 1)
and 2) , from the supposed viewer’s body being
scaled as one of a 175cm front to back adult,
depending upon the metal, wheels, and fuel of a
vehicle, the existing mobility of a closed space
and expansion towards personal vehicles, we
have come to think 3) can also be accomplished.
Fortunately, Yamanaka Suplex is in a situation

to which it was a factory with a sort of dump-car
that used to enter and exit the facility, making it
a location in which there is the space available
for two vehicles to enter and move around the
space. Furthermore, the site of the studio is 80%
semi-outdoor formed buildings, so it is believed
that the risk of infection in these locations are
extremely low. As such, with the combination

of limits on entry, the use of personal vehicles,
and the outdoor combinations, this exhibition
“The Analogical Mirrors” is to be conducted

as a “drive-in exhibition”. First and foremost,
through “Trials, Developments, Research

of Exhibition Formats Hypothesizing New
Conditions of Seeing (Drive-through Form,
Trial Iteration)”, this exhibition format takes
into consideration social and artistic possibilities

that we possess.

For example, from the situation to which

the artifacts gathered until now have been
secured by fiber thread within glass cases, to
the now that has become the target of isolation
and preservation of mankind, to what extent
does the body being restrained to the seatbelt
inside of a vehicle become a rarity in the form
of art within what one may call art museum
viewing? Rather in the case of a vaccine entering
circulation, or, in another way of phrasing, in
the case of this virus called COVID-19 suddenly
disappearing, to what extent can one maintain
this autonomous drive-in format? Or are
viewers without possession of a vehicle unable
to view this exhibition from the start? However,
oppositely, in modern methods developed by
MoMA and other general exhibitions, does

this not involve the including of the viewers
unaccounted for in physical examination
(children, women, wheelchair users, elderly)?
Furthermore, by region one’s own car is an
indication of independence from family while,
at the same time, in that a driver’s license is the
most effective form of identification document
in Japanese society, what sort of relationship
does individuality as a subject of viewing art
have with the adult according to society’s
generally accepted idea of adulthood? Et cetera,

for the purpose of the project coordinators

inserting various perspectives into discussion
points that simply come to mind, seven
individuals Fumiko Nakamura, Michiko Haga,
Mizuho Fujita, Mami Katsuya, Manabu Miki,
Masaki Nakamoto, and Yasuhiro Arai have been

introduced as external advisors.

As stated above, this project mixes aesthetic
perspectives, and realistic project methods in
face of the coronavirus disaster differing from
the online space, searching, and seeks to take
on the chance to suggest to a contemporary
society one sort of exhibition, or perhaps
technique of curation. If this pandemic is

a judgement from nature regarding the de-
physicalization we call globalism, we must
provide an honest answer by making full use
of art technology and body labor.

16th August, 2020

Takuya Tsutsumi, Project Coordinator
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